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TERS OF THE GROVE.

IDYLLE.

Hid in their leavy coverts, Sing on! ye gladsome warblers,
The Songster of the grove Your tuneful echoing lays

Pour forth in ceaseless chorus And bear my spirit upward
Their notes of joy and love. On winrs of love and praise.

Gustav Lange Op. 88,

Brlllante ¢L)_ 152,
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Allegretto con grazia.
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This piece is one of fifteen that appeared in xunkels Musical Review for april 1890,
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What Competent Critics Say of Kunkel's Royal Edition,

P ——

DR, LOUIS MAAS,

Mamcns im twe hewmisphores baih ae Commpaser, Maniet
Ond Cuaditor with Lisst, von Bustow and Beincehe
of Beeiihups & Hovwtot's Pracki- Awsgabde,

158 Tremont §1., Bosvox, Sept. 15, 1586,

Ny desr Kuniel;

1 bave looked through quite a number of ploces
In Kuakel's Royal Edition, and take pleasure in
beartily endorsing the same. As far as correctnoss,
phrasing and fingering are conc erned, it is in every
WaY most exceliont, and everything that one can
desire. | use it right along with my own puplls
sod can warmly Molnuunvfl'. 1o all teachers,

Yours sincerely,

LOUIS MAAS
———

From Ao ominent Composer and Manist,
E. R KROEGER.

—

Br. Lovms, Mo., Sept. 9, 1880,
Nowrs, Kunkel Bros. ;

Gentlemen »—Your ' Royal Edition " ia unGues.
Honably worthy of ranking with Bilow's coloLratod
edition of Beelhoven's Sonatas and Klindworth's
edition of Chopin's works, and the manner in
which it has been fingered, phirased and provided
with osrias, loaves nothing to be desired. The
Becessity for editions of this nature is constantly
bocomln( more and more Apparent to our best
plano-forte teachers, and as your edition is filling
A long-folt want, it must cortainly soon be as uni-
versally recognized and appreciated as it desorvos,

Yours very truly,

FANEST R. KROEGER.

LT S —

From the ominent Planists “nd Composers and MHead
Tewehers of the Mane, Organ and Composition
n the Nectihoven Conservatory of Musie,

THE EPSTEIN BROTHERS,

Nevers, Kunkel Bros. ;
Gentlemen :—We have adopted your Royal
Edition " for use in our classeos. '{ho fingering,
;I‘:nmnl and goneral notation are sim ply su rg.
o have critically com n nnm{nt ortho
contained in it, sue n"son.uhnmuqm-."

Ao Beethoven; "+ [.a

ven s * Mooalight Sonata,”
Filouse,”" R “Invitation to the Dance. " Weber,:

ay ;
“ Polonalse I{ EfaL,” Lisst; with the editions of
o%e works published by Bre
Cotta and Augener, and cannot
I8 superior to them al

itkopf & Haertel.
e but say lbat yours
R every respect. We b

4 will continue toadd to Il::nml,::untl the b:'::
Bown classical and modern compositions, as |

editions of this kind essen the task of both teacher !

and pupil. Your doing s0 will un uestionabl
#ecure the approbation of oevery gool teacher h’;

bis country and in Europe.
- Truly yours,
MARCUS 1, EPSTEIN,

ABRAHAM J. EPSTEIN,
Br. Lovis, Sept. 3, 1880

— AP @ —

Prom Beston's most eminent Musie
Crivie,

LOUIS C. ELSON,

—_—

a! Litvevatouwr and

—— = e —

Prom the great Manist
JULIE

Ny dear Mr. Kunkel:
our ** Royal Edition.’

excellent ﬂnnrius, in
correctnoss of its di
the American enterpr

Your

I bave missed my J
| Review, ploase supply

“Could not keep house without it,” you know,

Yo

!

Naw Yoax, Aug. 25, 1886,

From Noston's great Planist and Teacher,
CARLYLE PETERSILEA,

Dear My, Kunkel ;
I have had occasion

your “!&o{-l Edition,’

say that

gratification and pea

odition of the same

toaching. Yours tr

From the wmont o
Teaoher of

EMIL

Mesers, Kunkel Bros,
Gentlemen :— Your
ploces deserves the e
ment of the best teach
aoeoud to no
r

st-class editions |
| co

frectness.

Cmicago, Sept. 2, 1886,

From the dissinguishod
FRANZ

Mesars, Kunkel Brothere
Gentlemen—Your*
method and executio
it is a contribution to
of instructive works

ow
features embodied mny
om & modest be

8
me, embrace
of the masters,
writers of
best eflort

and the f
branch of art.
edition will,
qualities, 1ty

Th

howey
uniformit
and

Bosrox, O¢ 886,
Meswrs. Kunkel Bros. . o ® 4th, 1588

Allow me to thank you for th
examining some of the numbers of 'y
Edition " of Classical and Standard ‘piano works.
It is probably the finest of American editions, at
least nothing equal to it in printing, annotations,
general correctness has ever been seen b:

eo riunity r,
of pv'::n § Roy:l

doubtfu
of smbellish

of text

nngerlnf

laces rn thet

, clearness o
Royal Edition
Yours

St. Lous, Sept, 5, 1885,

e
n i .Inc an

etion N
etronome, 1t g :u.n .i;.ltr%..

I am more than pleased, I am delighted
ar superior to the best European editions. The
flerent num
editions cannot fail to be all but univers-
[ ally adopted by the better class of teachers, and 1

'e no doubt you will thus be eventually repaid
’!:;.r‘!’h: in‘v;'ﬂ miu'n you must have paid the revisors.

have used your edit
\l\-orku that I have used in my
uly,

UARLYLE PETERSILEA.

{atinguinhed Pianist,
the Northwest,

ne, and excels most of

Faithfully yours

n a remarkable und

chiefly to the eritical re

lbo’jreu help it will fen
r ginning

but also the co
all schools and art-pe

er, be
hrasing, the eluc

ments and li)

::Rerienco and thedi
tors and revisers.
f print and
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and Composer,
RIVE-KING.

with
nion,

|

* Itis, in my humble op
rasing and

h
ger-, are ac
ise of your house.

telligent reat

tto

uly number of

{our Muasical |
it, as 1 preserve th

10 volumes.

cre truly

JOULIE RIVE-KING.

LI S ——

———

Bosrox, Oct. 80, 1886,

to use many selections from
"and it gives me pleasure to
ons with much more
ce of mind than any other:

Composer and

LIEBLING.

—_—

Ro

yal Edition of standard
ndo

rsement and encourage-
ors in the country. Itstands
he existing

n fi phrasing and

ngering,

EMIL LIEBLING.

Musician, Teacher and Oritioe,

BAUSEMER,

"Royul Edition” is in scope,
ertaking;
asing class

that steadily incre,
its existence

which owes
search and ac

such critical
ecessity, and teachers
ut the many excellent
edition, and recognizing
d them in their labor.,
, the Royal Edition has
give evidence that it
¥ the standard works
mpositions of thoge
riods who in their
literature of the
That this catho-

our

whic
not onl

gn.t;at 350}‘11]1;05: of this
ound in its didactic
method and system in
idation of g
e clear representation
brevmtions; and right
said that eve age in
pecial a
scri
A

y of
ext, th

minatin

ap! ce in gen-
is, indeed,
truly,

without g rival,
RANZ BAUSEMER,

,of Heller

y. Chicago’s great Organist a
| Dea
._The
Royal
ment.
ness and remarkabje

80 cons
the uni

hrasing, 4
gdl - g ynamie and
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From the great C€omposer, Planist and Teacher 'l
New York City,

WILLIAM MASON,
essrs. Kunkel Bros, :

'GIITLI:,'II:—PMMO accept my thanks for the
publication you sent me, which, after considerable
elay, reached me safely at last. Yo ask m

opinion of the edition of Czerny’s Etudes de
Vélocits (Royal Edition). I have examined it with
interest, sné think your suggestions and additions
both practical and ““f“}l‘ R
e )
" WILLTAM MASOX,
— il Qs
From the renowned Composer and Teaoher,

EUGENE THAYER.,

Messrs, Kunkel Bros, ;
EAR Sirs :—Allow me to acknowled
our edition of Czerny’s Velocite 8

D ge the receipt
of
Ed¥tlon). 1t seems to

tudies, (Royal
me the best and most useful
edition of these world renowned studies I have
ot seen. The “ossia’” arrangement for the left
and must be of special benefit ; for as you say in
your preface, the left hand is altogether too much
neglected. 1 wish all the students
organ in our country could be bron
the great advantage and benefit which would re-
sult ?( thev were to give more attention to studies
of this x. 1 wish‘;ou much success with your
beautiful edition, ery trﬁ:l

UGENE THAYER,

From the distinguished COritic, Composer and Teacher,
KARL KLAUSER.

Farminaroxn, Coxx,
Messrs. Kunkel Bros, :

Your edition of Czerny’s Studi
Royal Edition), is received with th
1ave considered them very valua
dispensable for teacher and pu
fingering and the explanato
Bausemer and Kunkel add to the
work, and thus modified it forms
duction to Cramer—Buelow.

Yours very respectfull 3
Y TKRRL KLAUSER.

From the eminent Pianist, Organtst and deacher,
D. DE FOREST BRYANT.

Forr Scorr, Kan., March 27th, 1888,
Messrs, Kuniel Bros. ;

Gentlemen :—I must thank
in introducing to my n
Edition of classical ‘mu

under the impression {in common, I think, with

many others) that its chea indication
ofitsyinferiox)'ity. Iw Ie oy v, bl v

ill confess to be overwhelmed
with surprise and delight to find it not only equal,
but in many respects superio- to any other ed:tion.
Thisis especialiy true of your mors recent publica-

f ?lnnmforte studies, There is no edition
extant that can compars with th> Royal Edition
that I have just examined. "I shall not
only use this edition exclusively myself, but take

::. Pains to extend the reputation of its ex-

Verv respectfuliy yours,
D. DE FOREST BRYANT.
R —
CLARENCE EDDY.

nd distinguished Mustoian,
Hershey School of Mus ¥

of piano and
ght to realize
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anks. I always
ble and even in-
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sic. I formerly labored

From
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